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First Steps in

By Royal Cortissoz
In the dispatches that come from

Paris fust now it is apparent that the |

French are preoccupled in the peaoce |

conference with matters military and
economie. They are thinking, above all
things, of their protection in the future

against Germany’s potentinlities for

war and for industrial aggression.

I'hera would seem to ha little opportu-
nity at present for merely aesthstic

considerations. Nevertheless it is

gratifying to be able to report indica-
tions in the French press of just such
an agitation for the German payment
of artistle indemnities as The Tribune
hes baen steadily urging. A long article
“LMustration,” by M. Auoguste
Marguilller, shows that something has
already been done to advance the sub-
ject. There could be no more appro-
priate moment for recurrence to it
As far back as July, 1915, the bom-
bardment of Arras, which with ineen-

diary shells destroyed what was left
of the collections in the Pelais de
Saint-Vaast, drew from the Historical
Soclety of the Pas-de-Calais & protest
exactly in the sense of the scheme of
reparation we have been advoenting.
The members of that body did not de-
msand vengeance or reprisals, What
they asked in the shape of simple jus-
tice was that works of art in Austria
and Germany which had had their origin
in France or Belgium should after the
war be mssigned to the devastated re-
gloms. “Tout le monde,” as Marguillier
remarks, is to-day in sympathy with
that idea. The Académie des Beaux-
Arts gave its adhesion to it st a
meeting last December, and several so-
ciatles have addressed to the govern-
ment pieas in the same vein, In “Le
Figaro,” recently, M. Deville, president
of the Fine Arta Commission of the
City of Paris, has formulated similar|
claims. In the Chamber of Deputies
three membera, MM. Amiard, Goust and
Dariac, have brought forward a resolu-
tion “tending to the payment in works
of art of indemnities for the artistie
loszes which France has suffered at the
hards of Germany.” In justification of |
this principle of compensation—if any |
further justification iz needed—M. Mar- |
guilller citea certain German ohserva-
tions which are of the mast pointed in-
lerest.

in

The German Idea
It was a Bavarian Minister who tald |
Baron Kerryn de Lettenhove how they
Telt st Munich sabout their works of
art, some of which the Belgian arch-|
zist was soliciting for an exhi-
dition &t Brusselg in 1910, If any of
them were lost it would nnt be possi-
le for the Belgiana to miake restitu-
ion in money. The balance could anly
be made right by the choice of warks
of the same merit from Biussels! How |
could the Germans now object if they
ars submitted to the very rule which
they themselves wore ready to formu-
late? Baren Wangenheim, st Con-
stantinople, bewailed to Ambassadaor
Morgenthan the moderating inBuence |
of the rulers of Great Britain, Russia
and Austria, which saved Paris from
the extremes of Prusziin rapacity in |
1871. This time, he exultingly de-
clared, his master would make war
without p “Se shall transport to
Berlin all the treassures of art in Paris
which belong to the state The|
French are now remembering, and em- |
phasizing, pronouncements of this ‘.;ir:d.l
Naturally, eince Germany felt that way
about it, they cannot see why thers
should be eny objeetion to the trans-
prortation of A certain number of works
of art from Berlin to Paris, The sito-
ation iz different to-day from that
which existed in 1871, France had done
no harm to Germany, There was Tea-
aon for moderating e demands of the
latter., But think of harm
by Germany to France in this war!

:f

the done

The war had bren raging for only a
few weeks—it was, in fact, in Qectobor,
1914—when Herr Emil Schaecfer an-
nouneed in a Berlin magazine, “Kunst |
und Kunstler,” what had happened and
what might be expected to happen. The
might of Germany had made itaelf folt
et Lifge and Brugsels, Namur, Malines
and Antwerp. In a few weoks, perhapa
in & few days, the news that the King-
dom of Helgium had ceased to exist
would doubtless arrive, In anticipation
of that event the amiable Herr Schanfor
counted not solely upon cawh returns,
“Fach town of this eountry,” he ob-
trved, “was formerly a home of Art,
each church was a annetuary of paint-
The descendants of Van Eyck and
reserved many paintings
their ideal value
terial value which may he

from

¢ . millions, and upon this
part of the national patrimony the
nand of the conqueror will fall” He

enumerated the prineipal masterpiecos
to be annexed from Antwerp, Brussels
end Bruges, not forgetting, st Ghent,
that great altar plece of St Bavon's,
by the Van Eyekn, to which wa have
more than once had occaslon tn refer.
It was in 1914, we repeat, that thig
piratical programme was eandidly
aired. In 1615 it comes home to roost.
A nice, far peeing lot, the Garmans, but
not guite far secing enough. M. Mar-
guillier rolln their unguurded confes-
wionz like o many sweet morsols un-
der his tungue. Who xhall sy him
nay? He contrasts the German cam-
paign of luot with the schome of reps
neation which his countrymen and the
Belginng now have in mind sahd losves
the world 1o Judge which spoaks of
rupine and which of justice, There ean

|"5Lur" picces.

F

RANCE

WA

the Agitation

For an Artistic Indemnity

add, can there be any criticism of the |

| scheme which M. Marguillier sketehes, | 10 be aseribed to Vienna,

France In Germany |
It concentrates upon French works, |
aiming in the first place at those paint- |
ings and seulptures in the imperial |
palaces of Prussia which belonged spe-
cifically to the former Kaiser, The
enumerntion is edifying. The eigh-
teenth century French school i3 por-
tentously represented, Thero BI'¢ No
fewer than thirteen paintinga by Wat-
teau, thirty-seven by Pater, twenty-six
by Lancret, four by Nattier, four by
Chardin, seven by De Troy, and by
Pesne the examples are simply “innu-
merable.” Other French masters to be
reckoned with are Poussin, Lie Brun,
Coypel, Largilliére, Raoux, the Van
Loos, Mignard, Rigaud, Boucher, La |
Tour and David. There are sculptures
by Bouchardon, Coustou, Pigalle, Le-
moyne, Vasse, Houdon and others. It
was the ambition of Frederick I to |
create in the depths of Germany a
little corner of France, filled with ita
architecture, its gardens, its furniture,
paintings and books, His emissariesin |
France, Count Rothenburg and the [
architect Knobelsdorf, served him well,
and he had French architocts, artistg |
and sculptors at hand to carry out his
wishes, M. Marguillier fixes a relent- |
less eye upon what they left bchindll
them. It is time, ha thinks, for that |
corner of France to be moved bnrk,?
and he particulsrizes.
He wants to hang beside the great |
"Embarkment for Cythera” in the!
Louvra not only the famous version of |
that masterpicce in the Kaiser's col-
lection, but the renowned sign which |
Watteau painted for his friend, the |
picture geller Gersaint, one of the his-
toric gema of the period. He goes after
the French treasures of the hounse of |
Hohenzollern with chapter and verse, |
carefully naming names. For example, |
thore 13 the “Bonaparte” of David, He |
explaing, bluntly, that it iz the one
which was taken from the chitean of |
St. Cloud by Blicher in 18158, Ha is |
disconcertingly reandy with thess re-
minders, as he i3 with the essentially |
French  associations  which  =erem |
doubly to invoke the return of divers
works now held in Germany. Obvipus-
l¥ Le Brun's “Portrait of the Banker
Jabach and His Family" belongs among
the Jabuch pictures in the Louvre
which Colbert bought for his king. And
where but in Paris should hang Mi-
gnard's portrait of Marie Mancini, Ma-
zarin's niece? The mention of these two
canvases recalls the fact that the in
guisition is in ne wisa to be stopped
within the limits of the Kaiser's pal-
aces, As we have pointed out im sur-
veying Germany's resoureces for the
payment of an indemnity in works of
art, they enibrace famous musenms sl
over the country.
For O0ld Sake's Sake
The Le Brun and Mignard just cited
are in the Berlin Museum, wkich has
also some notable examples of Wat-|
teau, Lanerat, Largilliere, Poussgin, Gas-
pard, Doughet and Claude. At Munich
the great gallery would yield important
works by Clouct; Philippe de Cham-
pagne, Jouvenet, Vivien, Poussin,
CUlaude and Boucher, There are French
works at Dresden, Cassel, Brunswick,
Sechwerin and Karlsruhe. And M, Muar-
guillier i3 eareful not to omit the re- |

Random _}}ﬁp

| more nor lesa than exila,

| convent,

sponsibhility, and means of repayment,
Ho talke,
supgestively, too, of bringing back from
the enemy countries the things that
hclnng' to Franece or Belgium for old
snke's sake. In the course of the war
Dr. Bode, it appears, lrlmk to I‘rank- |
fort from Lille an “Assumption of the
Virgin, by DPiazzetta, which had erig-
inally adorned a church in the German
city. If that is a good idem, whon|
worked to German advantage, Dr. Bode
ought to be tha first to see how justly,
in the circumstances, it miglt be madc |
to gerve tie IPrench. Let Saint-Omer
have back from Berlin the wings now
theres which Simon Marmion, of Valen-
ciennes, painted for the retable in the
manastery of St. Bertin in the fifteenth |
century. Let Melun reclaim from Ber-
lin the *“Etfienne Chevalier” of Fou-
quet. When the Van Eyeck panels are
returned to Ghent let Berlin and 3u-
nich send to Louvain the paintings by
Thierry Bouts whieh belong there; lot
Frankfort give back to Belgium her
paintings by the Maitre de Flemalle,
and Dantziec her Memling, whila Vienna
restores to Antwerp the three greut

| compositions which Rubens painted for

the Church of tho Jesuits in that city,

Thero are, indeed, scores and hundreds

of eases in which certain pictures in |
Germany, restored to France snd Bel-|
gium, would only be coming home after
what wa have called before nothing
Reparation, as

NTS

FRO

Chardin's ‘'La Ratisseuse’
(One of the masterpieces that France wants from Germany)

we insist upon repeating, in senson and |traits ara like this, Their truth is fiot ‘ thers is a show divided between Jap-

out of senson, cannot be expressed in
this caze simply in terms of cash.

left 1o be recocnized
friends of the =sitters.

only by

The observer

There must be such reparation ag is!who had never laid eyes upon Franeis |

the world of ideas. Tol
to France and Belgium

poszible 1n
bring back

| works of art created in those couniries | know

and long held, for one redson or an- |
othier, in an alien atmosphere in Ger.
many, would go for to secure such rep-
aration. 1

M. Marguillier knows only too well
the nature of the people with which
the conference has to deal. In a foot-
note he revives the story of how Ber-
lin contrived to buy the celebrated
“Adoration of the Shepherds” by
Huge wvon der Goes, from a Spanish
When the Spanish govern-
ment soughf to interfere with this pro-
ceeding on the ground that the picture
formed part of the national patrimaony

Germany threatened to withdruw her
ambassador from Madrid, The pur-
chase accordingly went through, And

vet, with thia gpivit to remember, M,
Margnillier  nevertheless
hand, a5 it were. In our own survey
of artistic  treasure we
noted masterpicces of all the schools.
This magnanimous Frenchman practi-
cally ignores them. He would like to
see in the Louvre the “"Four Apostles"
of Durer, from Munich, but his de- |
mands adhere to Fronch art, and in his l
restraint  he makes, all, |
weighty point, Hia plan of reparation |
but gaing in lugic and practicality, as it |
rests upon tho eternal fitness of things.'
French art for the French—that
surely a persyasive argument o put
before the pence conference, And let
it not he forgotten that no matter how
fully the pian might he accepted and |
carried out the debt of Germany woulid
still be paid only in part. Tt i3 not
only far theft, hut immeasurahla
destructio to atone,

stays his

Lrermany's

aftor i |
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In Current Exhibitions

The National Association of Women |
Painters and Seulptors opens to-day
at the Fine Arts Building ita twenty-
eighth annual exHibition,

The new ore-man shows this werk
include an exhibition of water colors
by William Jean Beauley st the Rein-
hardt gallery., Pictures by Kenneth
Huyes Miller may be seen at the Mlont-
ross gallery beginning on Tuesday,

Impressions of things festal rr;mﬂ'
Back with memories of the exhib':tlmm!

| the American Water Color Society used!

to have in the old building of the
Academy of Design years ago. There
were bunners and decorations. The

| colleetion alwayas included, too, a cer-

tain number of ambitious perform-
ances, full dress pictures, if we may so |
describe  them, Now things have
changed, The fifty-second annual ex- |
hibitlon of this sgeiety, which hag br.-r:n|
opened at the National Arts Club, hn5|
no gala air about it and it contains no |
Hus the blithest of all
mediums gone out of fashion? I-lurtIIy.|

In & wey it was never more popular. |
| Perhaps the difference ia due to the|
fact that there are not so many hands |
| qualified to give it to-day really brill-
| iint exploitation. As a counterweight |
| there ia & positive incresse in the |
| number of water colorists who, if not
| brilliant, are, at all events, sufficiently
{elever to moke their works sprightly
| nnd amusing. The present show con-
tuine & goodly proportion of interest-
ing drawings.

The most conspicuous ure by Mr.
Childe Hassam, to whom the Hudnut
prize has been awardod, Hin sketches
along the Hudson and st Cos Cob have
& certuin ndmirable solidity, but we
have known him to be more exhilnrat-

ing than he iy in this group. Mr.
Chuuncey Ryder's erisp, sparkling
landscapes well nnsert themselves, Ha

huw never used more agreeable color
with u more breezy touch, Mr. Giffornd
Busl sleo given n refreshingly good
secount of himualf. His “Fifth Ave-
nue, Hed Crong Week,” is dellghtful,

be no doubt of the verdiet, nor, we may

much better than snything we have
bitherto peen pretending to suggest

| Hintermeister provides one of the fow
| -frosh

the street beflugpod. Howard
Giles has some capital sketehes done|
on the Maine coast, drawn with greutl
spirit and precision and very rich in
tone. The landseape work is always
grod vt the water color show, and
there are plenty of workmanlike notes
here by Ernest Albert, Frank Hazell,
Charles P, Gruppe, John 7. Carlson, J.
L. Hoftrup and F. Lenseh. Mpo I,

Mz,

sénadations of the occasion in
bis drawings of wild birds, which are
most boguilingly picturesque, and there
ia & hint of a kindred feeling for nat-
tre in the sketehes of animals by Mr.
Licf Neandross. The figure work is
negligible, if one tokes it very Heri-
ousiy, but lightly considered there are
smme pleasing hits, like M, A, Cole's
“Pomona,” in pastel, or the graceful
“Autumn Leaves" by Mr. Louis Berne-
ker or ghe fuiry subjeets by Miss Fran-

ces B Comstock and Mr, Howard
Heath,  Lightness in motive and in
handling is the most ecommendable

thing in the phaw, whish invites no
very detailed comméent but gives a cer-
tain pleasure,

A wveritable well spring of human
vitulity is the source of what is most
interesting in the exhibition of seulp-
tures which Mr, Kdmond T. Quinn is
making at the Knoedler gallery, He
showe s photograph of the Booth Me-
morial in Gramercy Park, to which fa-
vorable reference was made in The Trib-
une not long ago, and the print serves
te remind us of the dignity, the eleva-
tion, which he can achieve in monu-
mental art. But the smaller bronzes
and marbles of which thig collection of
gome twenly-odd pigeces is made all
emphagize the intimate quality in his
work, the fecling for charucter which is
his leading truit, Delightfully signfi-
cant of this is the staluctte ecalled “On
the Summit.” The windblown figure
here is more thun the sketeh of an open
nir type which it is nominally eontent
to be, It is really the utudy of an in-
dividunlity, & portrait full of life and
menning, of movemont eaught in o
moment of thoughtful impressionism,

All of Mr. Quinu'y more formal por-

| man life treatod as

Wilson, or Allan Polloek, or Paul
Havilund, or Clayton Hamilton would
at once that Mr. Quinn had

placed before him truly sloquent char-
af  those individuals,
characterizations subtly felt and made
fairly to tingle with reality, Mr. Quinn
has a manual skill to nateh what we
can only deseribe as his spivitual real-
ism. Ilis busis are searchingly mod-
elled, 1f Be i3 not an artist of clearly
marked idiosynernay, if he is richer in

acteriznlions

| honest sworkmanship than in eriginality

of style, the abigence of the one merit

presence of the other.  He prosents
one or two estdays in pure beauty, one

or two nudes in which, peain, we miss

the note of style but discern, on the
other hand, a high technipal ability.
And in one of thes nudes, the little

“Torse," his tochnics] excellonces takes
on something Like distinetion,

The National Seetety of Craftsmen
s starting o “School Craftsmen,”
The tachnieal and practical stde of ench
ernft will be taught and the aims of
the schoal will dlso He to bring out
mdividuality end to ineulonte the value
of heauty in cvaftsmanship,

of

The exhibition of pictures which My,

William M. Paxton, of Boston, has ar-
ranped ol the Folsom gallory mighit be
deseribed as one mare tribute ta the
leult ‘of Ver Meer, #: was most con-

spicuously pepularized when My, Tir-
bell put forth his “Girl Crochoting”
sompoyears ago, It iz the eult for Lo-
still life, for protty
a gtate of immobility
i smple interjors, Ar. Paxton hpings

Womern. posed in

a faintly dramatic atmosphere into
suma of hizs motives. “The QOthor
| Door™ and “The “Telegram' are both

lugtrations of semething more than
gracelul idleness, Bub in theso, as in

all the other canvases, the important

|18 at any rate well stoned for by the |

tho | unese prints and works by contempo-

rary Americans. Julia Kelly, Samuel
Rothbart, Thomas Bodnar and Bernard
Gussow form the latter day eontingent,

At the Ehrieh Print Gallery an in-

eresting. exnhibition

14 announced to
open next Tuesday, one devoted to th
lithographs and etehings of Odilon
Redon, Tt presented constifu
ing a “comprehensive review "

18 as

To lovers of the Far Wist, wilh

picturesque  Indiang, cowboys; hovses

ungd groat sweeping praivie fands, the
exhibition of Western genre paintifies

now ut the Habeock Galleries will

preve i source of delight. A pamtine

[ filled avith violent wetion ds A Side

exhibition at the Anderson Galleries

prinr to their sale by auction, begin-

ning te-morrow at the Anderson Gal-

leries. Among the collected sets of

lirst editions are complete eollections

cof Mark Twain, Charles Dickens, Brot

 manuseript notea by

Iiarte, George Meredith and Bernard
Shaw. Association books are repre-
gented by such desirable items as a
progentation’ copy of the “Viear of
Wakefleld," and a first edition of
“Thucydides,” with autograph and
Milton. Rare
Americana are numernus and inelude
a considerahle collection of the seares

Mathers, Eliot and Penhallow, algo rare |

Culonial  and Revolutionary

pamphlets and broedsides. A portrait

jof Charles Dickens by W. P. Frith will

appeal strongly to Dickens lovers and

the complete collection of engraved

| autograph porirnits of the Presidents
{of the United States, from Washington

to Wilson, will also be included in the

| sale,

charm,

Winder" by Willimm I Leélgh, and
anpther, “The Eiemies' Horses,” hy
W. Herbert Dunton, we i owild
stampeid Churles Russell’s “Medicine
Mapn' s ¢ effoctive with,itd {riop
cof worevously bodecked Indiapn horse-
men riding our, &8 It sewms, fronm o
sunset sky, A wvivid piet af work
more  "printy" than  pi al is
“Fraveesen,” by Robert Henrn show-
ing a young Tndian wenian o oo pgars

thing for the artist i5 technical virtu- |

osity, a eertain “procious” quality in
color and in s=urface,
sound composition and he is smoolhly
elficient, il in ng wise distinguished in
draughtsmanship and modelling, Where
he fails to reach his poal is in beauty
of color and particularly in that fine-
ness of surfuce, combining suave pol-
ish with transparoney and depth, which
we associate with Ver Meer, His
tones commaonplace, and in the
manipilation of them He is not so much
guave ns =lock,

13 i

Quality, the one trait
which pictures like these should have,
in the ane trail we miss,

Another challenge from the modern-
1at eamp ig heard from at the Bourgeois
gallery, this time advanced in draw-
ings and paintings by Mr. Jenninga To-
fel. He explains himsell in a preface
to the ecatalogue, alwiys a perilous
cxperiment, An artist's works should
sy all that he has to say to the pub-
lie. Mr. Tofel's affirmations in color
and in black and while are, unfor
tunately, obseure. He covers a canvas
with curious swirls of ecolor and ealls
it "Out of Silence,” or “Love in a Gur-
den,” and we wonder why. Hia symhpli-
cal subjects, in fact, strike us simply
a8 80 many inchoate dithyramba in
color., e is a little more persuasive in
his painted poriraits and in a few can-
vases that seem like vague echoss of
the lite A. P, Ryder. In these there
are pleasant hints of romantic senti-
ment and thers is some charm of color,
But Mr. Tofel's art i9 as yot essen-
tially lentative. He secms to be fecl-
ing his way rother than to have ar-
rived anywhere, and this view of the
mutter, inspired by the painlings, is
doubly confirmed by the drawings, In
color he recalls Ryder. In black and
white he points, dimly, to the possible
influence of Hlake. In neither does he
make the conclusive appeal of o really
intereating artist, interesting in iden
and in ernft.

At the Lotos Club there is mn ex-
hibition, Insting through to-duy, to-
morrow and Tuesday, of paintings hy
artisl members of the club,

—

At the Ardsley Siudios, in Brooklyn,

Mr. Paxton has|

geous-shawl, The poetry of the West
hEs to
e twe
*Nocturne” and “Seutherin Califoriia?
0. E. Berninghaus also shows two well
handled s cand Irving
has tronted his “The Blan

appealed Maurice HBraun and
B

shows charming lanidscapes,

£

A

Couge |
ket Weaver,"|

in w flat decorntive fasliton whith is
very atbractive. . Harris Browne s
represented by o strong portrait of )

“Hobtailed Horse” a Chevenne Indian,

Buoks from the lhreary of the luta
Frederviclk R Halsey, seloction and|
dunlieates fiom Mr. H. 8 Van Thiaer,
und from other collectors, ineluding

rare books and medieval manuserines
sold by erder of A Mitehell Palmer,

Alien Property Custodian, are now on

In the Art Balon of the Hotel Majea- |

tie, under the direction of Dr. Hovey
Allen, Miss Contént Johnson is now ex-
hibiting & group of twenty-eight paint-
ings, including portraits, interiors and
landscapes. In portraiture Miss Jolin-
ann is less happy than in her charming
impressions of quaint interiors and
0Old World gardens. In “The Spinner”
and “Canadian Interior" she achieves

a subdued luminous quality of great |
poetic |

A canvas with much
feeling 13 '““Bristol Canal," in which the
artist contrasts cleverly a red barn by
the side of the canal with & decorative
group of dark green trees.

“Brick Church, Old Deerfield,” is also
a happy inspiration, with its dappled
effact of sunzhine and shadow. Mizs
Johnson was a pupil of William Chase,
and his influence is felt in several of

her canvases., Portvaits are of the

artist’s mother, Mrs. Lyman, Mrs. Lock- |

wood, Mrs, Buel and Mrs, Nade,

An interesting exhibition held under
the auspices of the Architectural
Lengue of New York & group of
water colory by Tda A, Johnson of Calis
fornin  wildflowers and a group of
(California  landscapes showing the
wild flowers in relation to the lard-
seupe, by I, M. Culbertson. Migg Cul
bertson gets the brilliant sunshine of
California in and in
“Carmel Shore' she shows o riot of
vivid blue buekwheat flowers, repeated
agmn in the distant bliue of mountains:

her landscapes,

"

A Culifornin poppy field is alge very
affectiyve, The flower studies of Miss
Johnson could have been treated in a
As it

are workmanlike and show cffectively

more decorntive manner,

the besuty of those wanderful wild
flowers of the West,

At the Whitney Studio Club, 147 |
West Wourth Street, & group of four

urtista is exhibiting wood engravings,
monotypes, drawings  and
. Watt, as a-wood en-
graver, loses nothing of the subtleties
of the famous paintings which he re-
produces. He is partieularly success-
ful “The Apple Gatherers,” after
Karl Anderson, and “The Troussenu,"”
after Charles Hawthorne, The mono-
types by Balvatore Anthony Guarino
show a charming delicacy of color.
Aubrey Beardsley has influeneed the
work of Miriam Gerstle. She shows
weird imagination and effective color-
ing in “Sea Monsgter and Nymph"” and
Charles P. Rising
wges his medium in a sympathetic man-
ner, Hiscehareoal drawings have much
puetie valud in their softened lighting
effeets. A portrait group in brown

chareoal
color plates,

mn

“Elephant Danee.”

erayon by Joseph Suib is ineluded in |

American Avt Galleries,
10, the contents of a W
leetion of American p
tries, furnishings an

Anderson Galleries,
February 18, the library of J,
final part of the Herschel V. Jone

sen, to February 20,
Arvdsley Studios, 110
prints uand paintings, to March 1,

March 6.

ings by Ida A. Johnson and
Arlington Galleries,
ican artists, to February 29
Art Students' T
by Haley Lever,

to February 22,
painters, to March 1.

by Jennings Tofel, to March 1.

Daniel Halpert, to February 22,

Calendar of Exhibitioﬁs

Madigon Sequare, South—From February
ashington residence; from February
aintings formed by N. E. Montross, and tapes-
d embellishments from varicus estates,

Park Avenue and Fifty-ninth Street—From
W. R. Crawford;-from February 21,
s library.
Arden Studios, 599 Fifth Avenue—Paintings by John G. Johan-
Columbia Heights,
Art: Salon, Majestic Hotel—Paintings by Content
Architectural League, 215 West Fifty-seventh Street—Paint-
J. M. Culbertson, to February 19.
247 Madison Avenue—Paintings by Amer-
wcague, 215 West Fifty-seventh Street—Paintings
Babeock Galleries; 10 East Forty-ninth Street—Western Genre
Bourgeois Galleries, 668 Fifth Avenue—Paintings and drawings
Civie Club, 14 West Twelfth Street—Drawings, etchings, litho-
graphs and watercolors by New York artists, to February 24.
Daniel Gallevies, 2 West Forty-seventh Street— Recent work by

Ehrich Galleries, 707 Fifth Avenue—From February 18 to March

]

Sy

a col-

Brooklyn—Japanese

Johnson, to

tracta, |

| by

18, they |

12, lithographs and etchings by Odilon Redon, and from February 20
early American portraits to ®larch 6.

Ferargil Gallery, 24 IBast Forty-ninth Street—Works by E. L.
Redfield, through February.

Folzom Galleries, 560 FPifth Avenue
Gregor Paxton, to March 8.

(Gimbel and Wildenstein, 647 Fifth Avenue— War pictures by
artist soldiers of France, to February 18,

Kneedlor Galleries, 556 Fifth Avenue—Sculpture by E. P. Quinn
and Daniel C. French, to February 22.

Kraushaar Galleries, 20 Iifth Avenue—Paintings and decorative
panels by Vincent Tack, to February 22.

Mileh Gallerics, 108 West Fifty-seventh Street—From February
18 to March 1, paintings by Jerome Myers.

Macbath Galleries, 450 Fifth Avenue
American artists, to March 1.

Montross Galleries, G50 Fifth Avenue—Paintings by Kenneth H
Miller, from February 18 to March 8.

National Arts Club, 19 East Nineteenth Street—American Water-
color Society, to February 28.

Paint Box Galleries, Washington Square South—
by Engers Kennedy.

Reinhardt Galleries, 65 I
Jean Beauley, to Murch 1.

The Cosniopolitan Club, 133 East Fortieth Street—Paintings by
Maurice Fromkes, to March 18, 3

-
. Whitney Studio Club, 147 West Fourth Street—w
ings, monotypes, charcoal d

Paintings by William Mae-

Thirty paintings by fifteen

Psycho-chromes,

ifth Avenue—Water colors, by William

ood engrav-

il : Sale Conducted b : CLASSES
: rawings and color plates, by a group of MR. A SUNDAY }
attiets, to Febriary 27 . AUGUSTUS W. CLARKE o o e ROL ST

 LADS

+LISH—TRIINCH-

ITALITAN

ANTIQUES

i
i Tapestries Objets d’Art |
| |

554 MADISON AVE.

AT TIFTY-FIFTH STaFEET |
Branch: 406 Madison Ave.

INTERIOR DECORATION |

PROFESSIONAL TRAINING

- TEN WEEKS—TEN DOLLARS |

| Practical, concige,

Booklet an request. |

H. FRANCIS WINTER
_ 35-37 W. 38th St., New York

SCULPTURE

Edmond T. Quinn

Knoedler Galleries, 356 Fifth Ave.
until February 22nd

ELMORE STUDIOS

Antlques and Reproductions, Marhle, Terra Cotta
and Cemant.

GARDEN FURNITURE

Brasses. Pewter & Wrought Iron—Japannse Pripty
Estiniates Cheerfu'ly Given ]
3-5 W, 28th St.and 25 W. 5151 51, N. Y. | |

Tel. 2163 Madison Square. Teal. 4532 Circle.

the' exhibition, which eclnses Febru- |
ary 27

i

Mr. Leon Engers Kenn
iting a group of Peychixg
| Paint Box
Square Soutl.

Iy s exhih- |
DIEs Bl '..'n.'l
Galleries, ™ Washington |
Mr. Kennedy explains
that “Psychochrome” translated means |
“soul coler,” and “the eye of the soul |
directs the hand of the
An interesting display of batik
now be seen at the studio of Miss Laf-
fon, 14 East Fiftieth Street.

craftsman' |

!

Five years
ago Miss Laffon commenced the study
of this interesting and complieated =
tem of dyeing, and to-day

wo

hey

shows with what thoroughnes:
knowledge she has adapted bea
design. to silks, welvets and coapse
| linens. A large’ silk wall decoratior

| shows Persian influ
| and reds, & o+
| . i 1
|l|.{‘iilg11 m white, bl

2 AN |i\-<.'=| (GRRE

gy 1 L halid

and dark brown,

and a laree oover
tapestry eff
lier own designs,

coar=e linen h

Misa Laifon

and shows rood tasie

monut becoming

{ive,

too wviolently (mnging-

=0 - i
NOW ON VIEW ®

ROOMS, inc. =
5-7 Cast 59th St.
(Near Hth Av)
O'Teilly., Auvctioneer,

Edwar:d

P
AN UNRESTRICTED SALE

By order of the Txecatviz of {he

atate of

CHARLES G. WOOD
Consisting of
Paintings, Prints,
Etchings, etc.

Also to close other Estufes
Ttems  of  Iuterest  from Lenox,

Tuxedo and City Homes,
Rare Textiles, Fine ltalian and English
Furniture, Hangings, Ecclesiastical
Banners, Persian  Rugs,
Engravings, etc,

|"u;nilngn.

5 Also the Leon Collection of
Unusual English Lustre
and by arder of
H. B. Yu of Shanghai
A Uollection of
Rare Chinese Porcelains, etc.
Sales Days: Wednesday, Thurs-
day, Friday & Saturday, Feb.
19, 20, 21 & 22, at 2:30 P. M.
Catalogus on Applica

1Y 4

tion,

ON VIEW TOMORROW
IN SILO’S
Fifth Ave.
2 Art Galleries
546 Fifth Av., (||
Cor. 45th St., |||
and 1 Weost 45th St |
James ¥, Silo & Son, Auctionecrs, |
Announce an Important

Peremptory Auction Sale
of a Magnificent

COLLECTION OF |

MODERN AND ANTIQUE

PERSIAN AND CHINESE
RUGS

. In Al the Desirable

Colors, Sizes and Wenyes,
Hold to  ¢lose tie
Prominent Rug
eompeiliod to
Dle Immeding

bustniess of a |
Merchant, who is
Bturn Lo Condtanting-

TO BE SOTL
ON THE .\I‘TER.\‘IOII.'JNH Or
Tuesday, Weudnesday, Thurs-
day, Friday and Saturday,
® Feb. 18, 19, 20, 21 and 22,
Commenciag nt 3 o'Clock Each Day
My, H Rasaly, 1the woll

Connolaseur ang Rug R
a5818L OUr patrons st thi

oW n
xpert, wild
¥ B0,

Clarkey

NOTE: The Wednenday and Thursday
wesslond  of this  sule 1stponed  until
Monday and Tuesdny, i-\'l;. 13 and 1IN,

SALE TO-MORROW, 2:30 P. M.
AND CONTINUING ON TUESDAY,
The Most Interesting and

Valuable Collection of *

Old English, French
and Italian Art

FORMED BY

MISS HANNAH FALCKE

(of Gerrard's Cross, Buokinghamahire, Enginnd)
(as previously advertised),

Opposite
Sherry's

HENRY REINHARDT ¢ oy

GALLERIES
565 Fifth Ave.

Recent
Water Color
Paintings
By
William Jean Beaule

_ EXHIBITION
Feb. 15th to Mar, 1st.

Hotel Majestic
Centrai Parx West at Seventy-Seconq St
ART SALON

PRED HOy

B0 15 VLLEN, Diroetor

Exhibition of

PAINTINGS

L13)

CONTENT JOHNSON

From February 16th to March 6th,

—
———

Whitney Studio Ci]il
147 West Fourth St, |

tdust O Washington Sguare)

Exhibition of |

Wood Engravings |
Monotypes
Charcoal Drawings

and Color Plates

MIRIAM GERSTLE
SALVATORE A. GUARINO
WILLIAM G. WATT

CHARLES P. RISING |

February 6th to 27th

THE MILCH GALLERIES

105 West 57th St
Announce a

SPECIAL EXHIBITIOV
PAINTINCGS
JEROME. MYERS

February 17 to March 1.

EXHIBITION OF

Modern Art Batiks

by
ELIZABETH LAFFON
14 East 50th St.,, N-w York

Inspection Invited

Rooms  entirely decorated in
Battks in harmony with furnish-
ings  unigue and unrivaled in
artistic rennement and splendor.

“BELGIAN
ART GALLERIES

675 Madison Avenue  t%
DECORATIVE PAINTINGS
of All Schoois
INSPECTION IXVITED
TELEFHONE PLAZA 882D

National Association of

Women Painters ane Sculptors
28th Annnal Exhibjtes

Feb. 16 to March 4

Admission Free
JALLERIES OF THE FINE ARTS UMY

215 W. 57th St.__J

—

A rds]oy Studios
bla Helphts, Brooklyh

EXHIBITION OF
nese Prints

11N Colur

Japa

THHOUGH

The

A

4 A, At

—

LAST FOUKR DAYS EXNHIBITION
O CALIFORNIA WILD FLOWERS
I WATER (OLUKS

BY IDA A. JOHNSON

CATITFORNIA. LANDSE APES
BY J. M. CULBERTSON
215 West 43th St. (Fine Arts Bollding

16th TO 181 L\L‘Luﬁl_\l
tspdees of the Arcliltecti

PAIN;I'_INGS
Redlield
FERARGIL

24 East 49th.

B
—

i—]

The Hansen School

of Fine Arts
9 East 59th Street
DAY, EVENING AND




